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State and Region 
Design Awards 


Choose brick to help you achieve environmentally friendly, 
sustainable, LEED™ certified projects. 


Sioux City Brick 
Sioux City Brick 


712.258.6571 


United Brick & Tile 


515.254.0196 


Nebraska E 
Brick & Supply 
A Division of Sioux City Brick & Tie 


Nebraska Brick & Supply 


402.408.5555 


Why revisit brick? 


Its a material you've long known, specified 
and used successfully. 


You know its design flexibility, durability and 
low maintenance and how its endless array 
of colors, shape, textures, and sizes set the 
standard for beauty. 


What you may not know is that it's a natural 
for today's new emphasis on sustainable 
design—made of the most abundant material 


on the planet, clay and shale, it is “of the earth" 


in the most basic way. 


Find more info € www.siouxcitybrick.com 


Working Together 
Toward Energy Efficiency 


MidAmerican Energy Company values the relationships 
we have with our trade allies. Our goal is to provide 


resources to help you market and deliver energy-efficient 
products and services to your residential and business 
customers. Working together, we can educate lowans 
about the value and importance of energy efficiency. 


MidAmerican 


ENERGY 


OBSESSIVELY, RELENTLESSLY AT YOUR SERVICE. 


MidAmerican Energy can help you help 
your customers be more energy efficient. 
Find out more about MidAmerican’s 
EnergyAdvantage" programs in lowa by 
calling 800-894-9599 or by visiting 
www.MIDAMERICANENERGY.com/ee. 


Transform Your Client's 
Home Into A Showplace! 


Satisfy your desire for elegance. form your home into an elegant showplace! partitions add dazzle to any part of your 


And it's available in a choice of patterns to home...both inside and outside! 
PC GlassBlock® products offer the radi- provide the amount of light transmission Ask us how American-made PC 
ance and beauty of glass...the strength and and privacy you desire. GlassBlock? can turn your home into a 
security of thick, break-resistant glass block. Enhance and enliven your entryway, showplace. 


This beautiful, versatile building material kitchen, bath, bedroom, gameroom, stair- 
inspires imaginative designs that can trans- well...PC GlassBlock® windows, walls and 
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CONCRETE PRODUCTS CO. 
Your Construction Supply Center 


2222 East Third Street * Sioux City, lowa 51101 
Telephone: (800) 352-4644 * FAX 1-712-252-2262 


www.copcosc.com * grb @copcosc.com 


DON T BE FOOLED 


BY ITS GRACEFUL FACADE. 
THIS BUILDING CAN TAKE A HIT OF 


SEISMIC PROPORTION. 
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The Logan College of Chiropractic lies less than 175 miles north of the New Madrid Fault, in Chesterfield, Missouri. The fault is 
very active, averaging about 200 measured seismic events per year. Fabcon worked with contractor S.M. Wilson to build the 
Dr. William D. Purser Center, a 47,000 square foot aesthetic beauty with the brawn to tame a seismic D-rated beast. To request 


our Engineering Details CD, Finish Guide or Product Catalog, visit www.Fabcon-USA.com or call 877-4-FABCON. 
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Masonry Institute of Iowa - 5665 Greendale Road, Suite C - Johnston, Ilowa 50131 
PH: 515/252-0637 - FX: 515/252-0645 
E-mail: info@masonryinstituteofiowa.org - www.masonryinstituteofiowa.org 


Welcome to the 2008 Celebration of Architecture. In this issue of Iowa Ar- 
chitect, we honor the accomplishments of the architects of the Iowa and 
Central States chapters of the American Institute of Architects, by show- 


casing the 2008 Design Award winners. 


Three juries from separate locations across America were gathered and 
charged with judging scores of entries. The three separate awards pro- 
grams were; AIA Iowa Excellence in Design, AIA Iowa Excellence in Sus- 
tainable Design and the Central States AIA Design Excellence Awards. 
Each winning project pictured represents thousands of hours of inspira- 
tion, passion, collaboration and determination to bring these special places 
to life —places that significantly impact the quality of life issues that touch 


where we live, work and play, both now and in the future. 


State and Region 


"2008 Design Awards 


Congratulations to the design teams for their skill and perseverance and 
to their clients for investing in a better future. As architects we believe that 
design excellence is the foundation of a successful and healthy society. We 
have the skills and the will to improve the future of our communities and 
our world. At this moment let us celebrate this year's design award win- 


ners as we continue our crusade for a better future. 


Kevin Monson, AIA, LEED™ AP 
Co-Chair AIA Iowa Awards Program 
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Matt Ostanik, AIA, CSI, LEED* AP 


Sustainability + Design Excellence 


ach year, the American Institute of Architects (AIA) Iowa Chapter's Design 
Awards recognize outstanding design by Iowa architects. Pursuit of design ex 
cellence is a fundamental principal of AIA Iowa, and the design award honorees 
stand out for their creativity, refinement and beauty. 


AJA Iowa also embraces sustainability, which is defined in the chapter's advocacy platform 
as “preserving lowa's rich natural resources for future generations with a conscious, ho 
listic approach to integrating energy efficiency, utilizing resources responsibly, and creat- 
ing a symbiotic relationship between the built and natural environments?" A special 
classification of awards, the Excellence in Sustainable Design Awards, exists specifically to 
recognize sustainable projects. 


What may separate this year's award class from those in the past is that elements of sus- 
tainability are present in all the honorees, regardless of whether they applied for a sus 
tainable recognition or a general design award. In fact, when viewing the projects as a 
group, examples of a broad sustainability theme are clearly evident. Sustainability has 
become intertwined as a key component of design excellence. 


Adaptive Reuse 

According to 501050, a guide to sustainable design strategies published by the AIA's na 

tional Sustainability Discussion Group, "preservation and reuse of existing older and his- 
toric buildings are inherently sustainable.” Through the act of preservation, the energy 
embodied in an existing structure's materials is used for new purposes rather than going 
to waste, and materials are diverted from otherwise going to a landfill. In addition, the 
preservation of an existing building can help to preserve the character of an established 
community, increasing livability and a sense of place. 


The benefits of adaptive reuse and preservation are highlighted in several of the 2008 AIA 
Iowa Design Award and Sustainability Award honorees. The Design West Studio in Sioux 


Above: CyRide offices, designed by ASK Studio, take a 


unique approacI to energy efficienc y 


“What may separate this 
year's award class from 
those in the past is that ele- 
ments of sustainability are 


present in all the honorees.” 
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Above: Substance Studio, designed by Substance, demon- 
strates daylighting and adaptive reuse. 


Below: M.C. Ginsburg, designed by HLKB Architecture, 
lends a new definition to the term “recycled content." 
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City, designed by M+ Architects, took an existing building that had been vacant of use 
other than light storage for 80 years and performed a stunning transformation. OPN 
Architects Offices, a Merit Award honoree, provided adaptive reuse of a former dairy 
warehouse in downtown Cedar Rapids, creating an exciting juxtaposition of new and 
old. Substance Studio, a Sustainability Award honoree, developed a new space in a ren- 
ovated 1925 auto dealership structure in downtown Des Moines. The images of these 
projects on the following pages attest to the power of adaptive reuse as a tool for bring- 
ing together design excellence and sustainability. 


Daylighting 

Natural daylighting is another design strategy for sustainability. According to 50to50, 
“studies have shown the value of incorporating daylight into spaces for improved pro- 
ductivity and improved satisfaction with the work environment.” In addition, naturally 
lit spaces require less electricity to operate, reducing the building’s overall energy con- 
sumption and costs. 


In the 2008 award class, different examples of daylighting can be found both in the Sub- 
stance Studio and in the McLeod Center. 97% of the Substance Studio’s space is daylit, 
and according to the project’s award submission, “the office interior was organized to 
provide nearly every space with daylight, views and natural ventilation" The McLeod 
Center, located in Cedar Falls and designed by HLKB Architecture, received an honor 
award in part for its terrific use of natural light. Design award jury member David Riz, 
AIA, of Karen Timberlake Associates, commented on the McLeod Center’s design, “There 
is a clear definition between the skin and the structure and an enormous amount of day 
lighting, which you often do not see in sports facilities.” 


Recycled Content 

M.C. Ginsburg, a high-end jewelry shop located in Clive and designed by HLKB Archi- 
tecture, highlights another sustainable design strategy with re-use of materials. The orig- 
inal project was designed ten years ago and received a national AIA design award at the 
time. In 2008, the store relocated. According to the award submission, “all original ma- 
terials were carefully dismantled to be transported, reused, and reconfigured at its current 
location.” 


“Transported only three miles from an obsolete strip mall location to newly opened site, 
all raw materials (unpainted cement board, unfinished concrete, sandblasted steel, ex- 
truded plastic and unfinished maple plywood) for this project were reused from the orig- 
inal store configuration without being down-cycled in their application after already 
having been in use for ten years. None of the materials were cut down from their origi- 
nal off-the-shelf dimensions, and only a few were modified to fit the new space while any 
excess leftover materials have been stored off-site for reuse.” 


The M.C. Ginsburg project, with all of its components being reused from the previous lo- 
cation, lends a new definition to the term “recycled content.” 


Energy Efficiency 

Finally, new CyRide offices for the Ames Transit Authority, designed by ASK Studio, took 
a unique twist on energy efficiency. The building is located adjacent to the university 
power plant and next to the power plant’s cooling tower. The office structure is designed 
with water source heat pumps that use the power plant’s cooling tower as their water 
source. Asa result, as described in the project’s award application, “with a little research 
it was found that the water in the cooling towers had a regular temperature range that 
could be used by water source heat pumps. During the heating season the building uses 
excess heat and delivers further cooled water back to the cooling towers. Win. Win. Dur- 
ing the cooling season the building expels heat into the cooling towers. While this is adding 
a minute load to the towers, it allows the building to use an existing infrastructure and re- 
duce the need for redundant systems. The system is the result of a group of individuals 
wanting to do the best thing for the environment and the power of a handshake.” 


Anthropology is the science that studies peoples past and present, their cultures, and their histo- 
ries as groups. When anthropologists undertake a study of an unfamiliar culture, they typically write 
ethnography. Ethnographic studies look at the patterns of interpretation that members of a cultural 
group invoke as they go about their daily lives. 

An ethnography is a highly descriptive overview of a group's knowledge, its beliefs, its social or- 
ganization, how it reproduces itself, and the material world in which it exists. In short, ethnography 
is a process referred to by Clifford Geertz as "Writing Culture” The purpose for preparing ethno- 
graphic field reports is not only to describe and explain, but also to unfold a view of the world in 
which cultural alternatives can be measured against one another and used as a guide for the produc- 
tion of space (i.e. Design). 

Our engagement of constructed environments within a particular material culture is affected by 
the physical items associated with defining its setting. In an effort to narrow this experiential field of 
study, this case study assesses the Italian mealtime situation as informed by four individual student 
inquiries while studying in Rome, Italy. As preparation for this academic exercise, the students were 
asked to consider various readings on Italian culture as well as the Great Feast — an illustration fea- 
tured in the Grandes Choniques de France. In addition each student was asked to conduct anthro- 
pological fieldwork and from this effort produce a set of jottings or field notes that would then inform 
the production of a single ornamental drawing. 

Like ethnographic studies, 
the purpose of drawing culture is 
to unfold a more acute view of 
the world. This process of inquiry 
is the embodiment of an archi- 
tectural agenda that has to do 
with authenticating the custom- 
ary essence of lived space and 
defining the criteria for making 
ethno-specific propositions. 

The project proposed, above 
all else, drawing as a way of gain- 
ing preliminary insight into the 
Italian culture. Through this ex- 
ercise students new to Italy were 
afforded the opportunity to en- 
gage individuals or families resi- 
dent to Rome. When completed, 
the entire set of drawings pro- 
vided a range of depictions that, 
like The Grandes Chroniques, began to describe the evolution and eccentricities of traditional fam- 
ily life practices particular to the Italian culture. 

The value of this work for the field of architecture is arrived at using observation/drawing 
as the primary mode of study. Like the anthropologist, the architect develops an understanding of the 
nature of culture, not by imposing a theory, but by letting the revelation derive from the act of record- 
ing observations, drawing. Architectural research is in these terms the study human behavior relative 


to their constituent surround. 


About the Studio Critic 
Peter Goché is a Lecturer at the Department of Architecture, Iowa State University. Goché holds a 


Bachelor's degree (1991) and a Masters degree (2005) in Architecture from Iowa State University. For 
the last decade Goché has produced research assemblies specific to the ritualized landscape of Iowa. 
Goché is a registered architect and founder of “Goche inclusions llc; based in Ames, Iowa. 


ALTERNATIVES 


Drawing Culture: an architectural agenda 


Great Feast. 


Ritual is a series of actions constantly repeated. 
Repetitiveness serves the meaning being ex- 
pressed. Repetition soothes us, apparently, in 
and by itself. Human beings rejoice in the ac- 
tion of patterning. Rituals are about lasting. 
— Margaret Vísser 


Right: Gallery Exhibition. 


! Margaret Visser, The Rituals of Dinner: The Origins, Evolu 
tion, Eccentricities, and Meaning of Table Manners, (New York: 
Grove Weidenfeld, 1991) p. 19. 

? Dana Cuff, Architecture: The Story of Practice, (see Clifford 


Geertz in Interpretation of Cultures, 1973) p. 5. 
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Megan Lueneberg. 


Eric Wirth. June Lee, 
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One aspect of our culture that has always survived na- 
tional calamities is the wide world of sports. These range 
from elementary school soccer to the myriad of profes- 
sional sports broadcast at nearly any time on television. 
These provide a pleasant diversion from the brutal reality 
of our disquieting times. In smaller states that cannot boast 
of professional athletic teams, collegiate sports provide a 
community with a source of pride. Citizens, students and 
alumni gather to enjoy the event, interact with friends and 
strangers, and for a brief moment, cleanse their mental 
palette of the numerous issues delivered 
on incessant 24 hour news cycle. 

A related positive facet of our soci- 
ety is the consistent ability of our higher 
2 educational institutions to commission 

the finest architects to design visually 
pleasing and functional campus facili- 
ties for athletic, administrative and ed- 
ucational programs. Since these 
projects are funded with public tax rev- 
enue, it is essential that utmost care be 
taken to efficiently utilize these re- 
sources. The architect and client must 
be cognizant of tight budgets and time- 
lines throughout design development 
and construction. This principle of 
working within certain parameters is 
what architects and designers refer to as 
constraints and limitations, a vital fac- 
tor in any meaningful design process. 


UNIVERSITY PRINCIPLES 


he United States is experiencing a sea change trans- 
formation with multiple uncertainties gathering in a 
perfect storm of self-doubt and outright fear of what 
the future holds for this once proud nation. The re- 
spected America of our youth has been hijacked by indi- 
viduals who have sacrificed our good standing in the world 
with what Carl Sagan noted in his 1980 Cosmos series, "as 
capitulating to superstition or greed or stupidity.” Ameri- 
cans are now facing the most troubling economic and po- 
litical times since the Great Depression. What are we to do? 
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AWARD 


AIA IOWA HONOR AWARD 
FOR EXCELLENCE IN 
ARCHITECTURE 


A simple and well-articulated 
form with satisfying propor- 
tions represents a controlled use 
of materials to enclose space, an 
important factor for longevity 
and energy efficiency practices. 


Right: Plan view. 


Below: South elevation of 
McLeod Center. 


The dimensions seem just 


right, and the rhythm of so- = 


lidity and transparency 
place this as a nice example 
of the object on landscape 
principle. 


Project: McLeod Center 
Location: Cedar Falls, IA 
Architect: HLKB Architecture 
Associate Architect: Crawford 
Architecture 

Contractor: Cardinal Construction 
Structural Engineer: Martin + Martin 
MEP: ME Engineers 
Photographer: Cameron 
Campbell, AIA 
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Right: The exposed white roof 
and trusses dearly express the 
structural qualities and comple- 
ment the blue bleacher seats 
and light hardwood floor, creat- 
ing a cool atmosphere of relax- 
ing colors. 
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adjacent oval UNI Dome. These proposals were quickly re- 
jected, however, as too costly since these building forms re- 
quire a variety of differently sized structural elements, 
making it difficult to construct the facility within a limited 
budget. The rectilinear shape was chosen as an affordable 
and cost effective solution since identical structural and 
cladding components could be utilized throughout the 
building. In fact, the Center is so well configured, designed 
and engineered that it ranks as the most cost effective ath- 
letic arena in the nation in terms of building cost per seat. 

The McLeod Center is positioned south of the 1970s 
era UNI Dome and is a well-proportioned form measur- 


1 


mE 


rt 
811 


At the University of Northern Iowa in Cedar Falls, 
Iowa, the McLeod Center is a well-executed building rep- 
resenting the rational use of materials and forms. The firm 
of HLKB Architecture, in collaboration with Crawford Ar- 
chitects as Associate Architect/Sports Facility Consultant, 
designed a 161,000-square-foot athletic facility seating 
7,000 people to function as an athletic practice and com- 
petition venue for men's and women's basketball, volley- 
ball and wrestling. 

According to HLKB Architecture design team mem- 
ber Evan Shaw, early conceptual design work briefly in- 
cluded circular and oval shapes to complement the 


elevation is reversed on the north wall while the east and 
west have identically scaled elements. The amount of nat- 
ural light streaming through the transparent glazed south- 
ern wall can be reduced, if necessary, with roll-down 
shades. However, since most athletic events occur at night, 
this option rarely needs to be deployed. The east and west 
elevations utilize translucent windows to mitigate morning 
and evening sunlight penetration. Perhaps, in an architec- 
tural homage to Luis Barragan and Ricardo Leggorata, the 
Center has 12 inch wide vertical glazing sections between 
panels across the building envelope to bring in light and 
visually deconstruct long expanses of concrete. 

The interior is dominated by massive roof trusses 
spanning 220 feet, and, according to Shaw, this is the 
largest span ever created by HLKB Architects. These 
trusses are connected into narrow concrete columns 
pulled away from the perimeter walls, enabling a full ex- 
posure and visibility of wall and roof structural compo- 


ing 240 feet on the south and north elevations and 260 
feet along the east and west elevations. The simple ele- 
gance and straightforward use of design and materials re- 
calls the long, low and often symmetrical buildings of mid 
20th Century American architecture. The examples that 
come readily to mind are the many buildings by Eero 
Saarinen, including the Deere and Company Administra- 
tive Center, General Motors Technical Center, Thomas J. 
Watson Research Center, and Fitch Pharmacy Hall and 
Charles Medbury Hall at Drake University. These works 
represent a balanced and purposeful approach to encom- 
pass the programmatic requirements while creating an ex- 
ceptional form for the client. 

The building is composed of full height precast insu- 
lated concrete panels for the south and north elevations 
while reaching approximately 60 percent height for the east 
and west elevations. The well-composed rhythmic pro- 
portioning of solidity and transparency on the southern 
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Left and Right: The trusses rest 
on concrete columns pulled 
away from the building enve- 
lope allowing the entire wall 
and roof structure to be ex- 
posed. The north end of the 
floor can be opened up to ac- 
commodate a concert stage. 
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Above: The Hall of Fame con- 
nects the new with the old 
and serves as a display space 
for trophies and awards ac- 
knowledging the athletic suc- 
cesses of University teams. 


Left: The concrete panels and 
translucent glazing are sepa- 
rated by 12 inch glass inserts 
and the upper sections resem- 
ble the monoliths in Stanley 
Kubrick's “2001: A Space 
Odyssey." 
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nents. The interior was then configured as 
an intimate and active place with an open 
concourse to envelope the “in the round” 
seating arrangement so that no one is ever 
separated from the floor action. 

The Panther Hall of Fame connecting 
the McLeod Center with the UNI Dome is 
the main entrance and gathering space for 
the two athletic facilities. More importantly, 
it serves as a showcase to display the athletic 
achievements of the University with its col- 
lection of trophies, plaques, and sports 
memorabilia. This section will eventually 
link the two buildings at the upper con- 
course and event levels. The decision to build 
the Center adjacent to the Dome is benefi- 
cial as the two large structures work hand in 
hand with one another for large-scale com 
munity and campus events. 

The concept of creating a new iconic 
work of modern architecture next to a long 
standing and well appreciated design is one 
that takes a certain amount of courage to ac- 
complish well. While the easy path would 
have been to create a complementing struc- 
ture, various constraints and limitations 
came into play to achieve a successful design 
and a perfectly proportioned athletic facility. 
The two buildings complement one another 
and stand as significant markers in the his- 
tory of the University. 


—To right the unrightable wrong, to be better 
far than you are, to try when your arms are too 
weary, to reach the unreachable star. Mark E. 
Blunck, Hon. AIA Iowa - signing off. 


pression and carefully thought-out details, Melrose Avenue 
had a mixed reception among neighbors. Its stainless steel 
cladding was too stark and industrial for some and created 
glare at sunset that reflected into nearby houses and offices. 
When the University of Iowa called on HLKB to expand 
the parking ramp in 2005, part of the firm's mission was to 
re-clad the original, to find contextual possibilities while 


MELROSE AVENUE PARKING FACILITY OWA ITY 


I 


he Melrose Avenue Parking Facility in lowa City was 
| one of HLKB' early parking structures, one that set 
| à EE : : 
| the stage for dramatic reinterpretations of the type 
| 


elsewhere on campus and in Des Moines. These 


later projects set a high standard for an often-ignored 
building type, and gained the firm nationwide recognition, 
But while these later projects won praise for their bold ex- 


HLKB revisits its groundbreak 
ing 1998 parking ramp in lowa 
City, finding ways to temper its 
successful, expressionist for 
mula with contextual and cir 


culatory elements 


Project: Melrose Avenue 
Parking Facility Expansion 
University of lowa 

Location: lowa City, IA 
Architect: HLKB Architecture 
Photographer: Cameron 
Campbell, AIA 
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Above: The new structure's 
east elevation presents a dif- 
ferent material, glass, to a 
less residential area than the 
site's southern edge. 
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defining a break between the two garage elements with an 
expressive stair tower and allowing a useful shortcut 
through the University's west campus. 

Having solved the hospital's circulation requirement, 
HLKB then focused on finding a cladding material that 
could be re-fit onto the original building and installed on 
the newer wing. Admitting that the earlier stainless steel 
system had issues was a painful moment for the design 
team, but they resolved to find a solution that offered a 
more contextual solution without compromising the 
openness and structural lines of the original. Khan recalls 
being impressed by the use of terra cotta rain screens com- 
monly used in European buildings and also locally at the 
Science Center of Iowa, and the team realized that this ma- 
terial's warm color would also work well with the brick and 
red granite of the hospital and campus buildings. Indus- 
trialized terra cotta has found renewed use in Europe be- 
cause of its durability and high thermal mass, but its revival 
in the States is still relatively new. The University raised con- 
cerns about durability, particularly given the high traffic 
around the site on football weekends. Ultimately a sub- 
structure of threaded rods was included to ensure that the 
tiles can stand up to the wrath of elated or dejected football 
fans. Around the garage masses themselves, HLKB used 
terra cotta in thin, precisely angled vanes to shed direct sun- 
light while allowing views out. These vanes subtly mask the 
garages’ concrete surfaces while transmitting the structural 
layout of the buildings behind, a clever solution that allows 
both a contextual material and architectural expression. 

Terra cotta finds its foil throughout the complex in 
carefully delineated planes of glass. The eastern end of the 


keeping the earlier structure (a budgetary concern rather 
than a requirement), and to strengthen the pedestrian and 
automotive circulation on the southern edge of the Hos- 
pital campus. 

Designer Khalid Khan recalls that there were few plan- 
ning options. The 1998 structure held 800 cars, and it ran 
through the entire block, separated from an athletics build- 
ing, the Fieldhouse building, by only a narrow alley. New 
plans called for an adding 700 cars, replacing some storage 
areas in the original ramp, and better serving the hospital 
to the north, a field house to the northeast, and Kinnick 
Stadium, a long block to the west. HLKB faced an odd par- 
adox: in that the leftover corner on the block was barely 
big enough for a garage layout, while the resulting com- 
bined elevation of the old and new garages would run over 
600 feet, facing the still-grumbling residential neighbor- 
hood to the south. Complicating matters further, the al- 
leyway that ran between the field house and the existing 
garage functioned asa fire exit for Fieldhouse building, and 
the hospital asked for a covered skywalk that would con- 
nect both garages with its second level to the north. 

Such a complex set of requirements led to a disciplined, 
logical scheme that developed the parking ramp as an ef- 
ficient diagram of turning radii and spaces and marshaled 
service cores, circulation elements, and cladding into very 
precise zones. HLKB added a covered second level to the 
alley, providing circulation for both garages and linking to 
the hospital's skywalk system. This space was kept inten- 
tionally open, with glass elevator cabs and a translucent 
roof that rests lightly on the neighboring field house. The 
slot of the alleyway extends all the way to Melrose Avenue, 


new structure plays off the stark brick facade of the field 
house with a carefully composed glass screen, and the ele- 
vator and stair towers throughout combine glass and terra 
cotta in abstract, formal compositions that have become 
HLKB's trademark. These stand at crucial formal and cir- 
culatory junctions throughout the complex: at the corner 
adjacent to the field house and at both ends of the central 
covered alleyway. Khan notes that the designers' task here 
was made slightly easier by the desire to naturally ventilate 
the entire structure, so these glass elements are largely un- 
captured, allowing air to infiltrate throughout the structure. 
(Infrared heaters warm the elevator lobbies on cold days). 

Overall, the re-fit and extended Melrose Avenue com- 
plex is both a summary and a transformation of the firm's 
previous parking garage work. "Other ramps we've done 
express the purity of the structure and celebrate cars,” Khan 
notes. The trademark thin floor slabs, structural details, 
and expressive circulatory elements that made the original 
Melrose Avenue garage so noteworthy, and that formed the 
basis for HLKB's subsequent, nationally recognized park- 
ing work are all there in the new structure. “But this one,” 
says Khan, “has a lot more to do with context. It was crit- 
ical to deal with the residential neighborhood, to make it 
friendlier, and to minimize the impact of parking.” HLKB's 
earlier parking work was notable for standing out, but here 
the efforts to maintain the architectural qualities of the 
older building while ‘fitting in’ has paid off in a rich dia- 
logue between context and expression, material and tex- 
ture, and pedestrian and automobile. 

Perhaps the most telling response to the parking ramps’ 
status as a good neighbor came as construction was near- 
ing an end. One of the neighborhood’s representatives, who 
had expressed concerns throughout the design process 
about the project's impact, asked when the project's light- 
ing would be turned on so that local residents could assess 
the impact on their evening routines. “The lights have been 
on,” the contractor replied, “for about a month.” 


—Thomas Leslie, AIA, is an associate professor of Architec- 
ture at Iowa State University and the co-author, with Jason 
Alread, of Design-Tech: Building Science for Architects. 


TERRACOTTA SUNSCREEN 


NEW PARKING RAMP 


SHINGLED GLASS STAIR TOWER 


NEW WALKWAY 


s 


Left: The Melrose Avenue ex 
tension added a new parking 
ramp to the existing struc 
ture, while weaving circula 
tory elements into an 
existing alleyway adjacent to 
a neighboring field house 


etete 


Right: Terra cotta cladding 
stops short of an exposed 
corner, revealing both struc 
ture and skin as part of a lay 
ered compositional strategy. 


Below: An existing alley be 
came the complex's primary 
circulation spine, incorporat 
ing stairs, elevators, and a 
covered walkway that links 
to the hospital's skywalk 
level. 
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A glass and concrete stair tower 
marks the location of the central circu- 
latory spine while breaking the long 


southern façade into two parts. 


006 


OWA STATE UNIVERSITY DESIGN WEST STUDIO 


ur role as contemporaries in the lineage of 
American architecture is to develop methods 
of reuse for the historic fabric that links our en- 
vironment to its people. The challenge in doing 
so is to at once maintain the authenticity of our vintage 
building stock while thoroughly embracing contemporary 
cultural trends of building use. I believe it is an architect's 
greatest responsibility to resolve this inherent duality be- 
tween current cultural aspirations and lasting design in- 
tegrity. The Iowa State University Design West Studio, then, 
is exemplary of such resolution. The collaborative efforts of 
the College of Design, lowa State University Extension, and 
Sioux City, along with support, in part, by an Iowa Great 
Places grant to resurrect this 1890's manufacturing facil- 
ity, should be understood as one such testimony. 

In a cooperative effort to bring university-level educa- 
tion and design instruction to the downtown area of Sioux 
City, the school occupies a former steam boiler plant sited 
between the industrial district and the Fourth Street His- 
toric District. Listed on the National Register of Historic 
Places, this district contains a wonderful concentration of 
late I9th-century commercial buildings representative of 
the Richardsonian Romanesque style of architecture pop- 
ular at the time. 

The rich natural heritage of the Sioux City area, first ex- 
plored by Lewis and Clark in their Missouri River expedi- 
tion commissioned by President Thomas Jefferson as part 
of the 1803 Louisiana Purchase, provides the historical and 
environmental roots necessary for continued settlement 
along lowa's western corridor. The proximity of the Loess 


Issue No. 08:266 


AIA IOWA HONOR AWARD 
FOR EXCELLENCE IN 
ARCHITECTURE 


A building which lay dormant 
for the last eight decades stands 
anew as an emblematic exten 
sion of civilizations most won 
derful creation: the institution 


of education. 


Above: Lower level plan 
showing studio, exhibition 
space and vertical access 
assemblies. 


Below: Upper level plan show- 
ing studio, restrooms, vertical 
access assemblies and over- 
look to below. 


Right: Entrance and historic 
facade along alley provide 
new street frontage with new 
window systems and street 
level lighting. 


Project: lowa State University 
Design West Studio 

Location: Sioux City, IA 
Architect: M+ Architects 
General Contractor: Audino 
Construction 

Electrical Contractor: High Tech 
Electric 

Electrical Engineer: West Plains 
Engineering 

Structural Engineer: Draco 
Engineering 

Interior Design: M+ Architects 
Photographer; Chadd Goosman, 
Aurora Photography 
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Left: Overlook at stair flanked 
by red quartzite stone and cast 
concrete walls in existing atrium. 
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tels. Once completed with selective demolition, only 40 
percent of the main floor structure and 70 percent of the 
roof structure remained. 

As recipients of the 2008 AIA Iowa Excellence in De- 
sign Awards, M+ Architects of Sioux City authored the 
renovation of this facility. In an effort to facilitate its use 
by the College of Design at a distance for studio instruc- 
tion, lecture/presentation, event space, and display/pre- 
sentation of student and faculty work, Nathan Kalaher of 
M+ Architects, engaged the educational goals of this en 
terprise with a set of sensitivities rooted in the desire to 
maintain the historic integrity of the existing building 
while creating a contemporary logic of construction which 
would afford the students a comprehension in design, 
function and assemblage through full ex on of the 
various building systems — a type of workshop with the ca- 
pacity to instill knowledge via the skill of perception em- 
bodied by the material surround of its enclosure. 


Hills, the Missouri River and the various cultural agencies 
currently present in the region provide a wonderfully 
sculpted geographic and socio-economic backdrop for this 
new academic community. This dynamic settlement of re- 
silient folks and architectural enclosures would serve as a 
stage for the production of knowledge through a critical 
embrace between Sioux City and ISU extension. 

The 7,800 square foot facility was situated between al- 
leys in such a way that it had no street frontage. Red 
quartzite stone base walls, along with a mixture of steel and 
wood columns and beams, support the two-story edifice. 
Other notable features included a two-story atrium spa 
large window openings and an 80 feet high masonry 
smoke stack. The existing building had no electrical serv- 
ice and no water or sewer service. The floor and roof struc- 
ture had been severely compromised by previous fires. All 
window and door openings that hadn't been filled with 
brick masonry were failing due to collapsing brick arch lin- 
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the historic and contemporary methods of construction. 
The stairs and elevator in opposite ends of the atrium 
are constructed of steel and cast-in-place concrete. The cast 
concrete stair treads, steel guard railing and vertical cast 
concrete or gypsum board support walls are set off of the 
existing stone edifice. Each of these constructions is cen- 


tered on the expansive window openings with the intent 
to put them on exhibit to both the students from the inte- 
rior and the public from the exterior. In all cases where the 
new materials come in contact with the existing stone 
foundation, the wall systems are scribed (cut) to marry 


The pragmatic scope of work consisted of the replace- 
ment of roof and floor structures, providing new horizon- 
tal and vertical access, the replacement/restoration of all 
door and window openings, and the addition of mechani- 
cal, plumbing and electrical systems throughout the facil- 
ity. Each of these systems is placed in effort to provide full 
exposure of their various constituent components. The 
placement of these parts relative to the existing building en- 
velope is intentional. Through this type of compositional 
set-up, we are afforded a combination of new and old e 
ments that act as a visual registry of the differences between 


: Lower level stair as 


۸ 


sembly set off existing red 


quartzite stone we 
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up with the specific surface character of the natural stone. ۱ ۱ 
The lower level of this building extends under the alley » "n Building sections showing 

and serves as exhibition space for student work. In effort to 5 smoke stack, atrium space and 

offer visual access to the public, the cast iron manhole cov : new floor assembly, 

ers have been replaced with cast glass covers. These aper- 

tures animate the alleyway at night as the light emanates i ۱ 

from space beneath. showing new floor and stair 


studio bar / pub 


Above: Lower level studio 


This renovation effort is consistent with the ongoing assembly with exhibition 
educational commitment of the College of Design and ISL space beyond 
Extension. Equally, an architectural agenda that engages in 
adaptive reuse in an effort to extend our understanding 
and reverence of our venerable building stock deserves 
praise. Finesse and modesty of this level deserves recogni- 
tion. The effort exerts, in a way, a kind of courage demon 
strated by Lewis and Clark in there Missouri River Valley 
expedition to author, by knowledge alone, the expansion of 
our statehood and ultimately, the nation. 


—Peter Goché is a lecturer at the Department of Architec- 


ture, lowa State University. Goché is a registered architect and 


founder of ‘Goché inclusions llc; based in Ames, Iowa. 
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OPN Architects struggled with this same concern of 
having their environment reflect their culture. They had 
outgrown their original office space in Cedar Rapids and 
began searching for a new downtown location. They 
found a 1920's wood and steel framed dairy warehouse 
that had been inelegantly converted into a standard 1970's 
office building. This provided a large floor area to keep 
everyone together and the opportunity to reclaim a then 
abandoned industrial building. 

The design was intended to connect people within the 
firm and also to clients and the public visiting the office. 
This was achieved by means of a large open workspace 
placed adjacent to the entry and viewed through a series of 
transparent teaming room cubes. The cubes filter the view 
to the workspace beyond and promote the collaboration ev- 
ident in the connections between all of the spaces. OPN 
Principal Bradd Brown, AIA, notes that, “as the firm has 
grown, so has the size and complexity of projects and teams.” 
The cubes act as places for project teams to set-up and meet 
for longer periods of time than in a traditional conference 
room. “The process of design is intriguing and we wanted to 
show this.” A connection is also made at the entry between 
the lobby and the primary conference room, which can be 
opened completely with a series of walnut pivot doors. 

The primary workspace is composed of a group of 
open office desks that are kept low and allow for small 
amounts of more private space within the larger collabora- 


rchitects frequently find themselves in the role of 


convincing clients that design matters, that there 
is value beyond function or aesthetics in the serv- 
ices we offer. It’s easy to brush off issues of beauty 
when confronted with the myriad of other practical con- 
cerns directly connected to the daily tasks at hand. As Alain 


de Botton points out in his book “The Architecture of 


Happiness,” “Taking architecture seriously makes some 
singular and strenuous demands upon us” One of the 
most powerful means to demonstrate that architects, in 
fact, take themselves seriously can be found in the envi- 
ronments they design for their own use. 
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OPN demonstrates their values 
in an elegant re-inhabitation of 
an industrial dairy building for 
their Cedar Rapids office 


Above: The office is inserted 
into the second floor of the 
dairy building with a new 
entry. 


Below: The entry shows the 
teaming cubes filtering view to 
the studio beyond and the main 
conference with operable wall 


open to the lobby. 


Project: OPN Architects Offices 
Location: Cedar Rapids, IA 
Architect: OPN Architects 
Construction Organization: Ryan 
Companies 

Electrical Contractor / Engineer: 
Nelson Electric Co 

Mechanical Engineer: B.G 
Brecke Inc. 

Structural Engineer: M2B 
Structural Engineers 

Interior Design: OPN Architects 
Landscape Architect: OPN 
Architects 

Photographer: Mark Tade 
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Left: View from a teaming cube 


to the open office. The orig 


paintec gn on the brick was 


found during demolitio 


vealed as part of the design 


Right: A red plane connects the 
first level entry to the office 
lobby and conference space 
above. 


Below: The “wow” lounge holds 
the best views and daylight for 
the use of everyone in the office 


tive work areas. Private offices are housed in a skylit glass- 
fronted box set along the inside of the workspace rather 
than against the windows, presenting a more egalitarian 
arrangement of firm leadership to daylight and views of the 
river. The best corner view is preserved for a lounge that 
can be used more informally by individuals or groups. 

The introduction of the new elements is carefully han 
dled to lightly touch the original shell. There is a clear di- 
vision between the rougher industrial building and the 
lighter minimal insertions. This was very elegantly exe- 
cuted with consistent detailing. A lesser hand may have 
been tempted to imitate the industrial aesthetic of the 
dairy building, but OPN maintains a conceptually read- 
able intent to new and old through texture, materials and 
an ever present revealing of the junctures between ele- 
ments. This results in the project almost completely float- 
ing within the shell. 

OPN creates a considered and effective statement 
about their firm in the office design. The care shown from 
the basic approach to the small-scale considerations is ev- 
ident. As Bradd Brown says, “The design reflects who we 
are and what we're about.” This is demonstrated by a 
skilled group of architects who practice what they prea 


—Jason Alread, AIA is an Associate Professor at lowa State 
University and a partner in the Des Moines firm of Substance 
Architecture. 


Above: An aerial perspective 
shows the elements placed 
within the “L” shaped floor plate 
of the building. The main work- 
space is in the square volume to 
the right, and the entry /confer 
ence and services are in the lin- 
ear volume fo the left. 


WHERE YOU DON HAVE T LISTEN ۲۲ 


A PROJEC 


| t is difficult to imagine award-winning architecture ever 
| being commended for relinquishing its iconic power. Yet 
۱ this thought certainly guides my view of the Kohout Res 
| idence designed by HLKB Architecture. 

So far, this century has prompted many residential ex- 
periments attempting to seize a cultural moment best de- 
scribed as contingent, with tactics ranging from 'scrap' to 
‘guerilla; or anything hoping to inoculate against heroiciz- 
ing architecture's accomplishments. 

But designer houses attempting to reflect our delicate 
existence in a fast-changing world threatened by war, global 
warming, species extinction or market collapse can often 
come across as a regressive trend. I believe this is because 
the very nature of design is quite paradoxical to such an 
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AIA IOWA MERIT AWAR 


ARCHITECTURE 


This house finds its immediate 
relevance to the present, not 
with fashion dependency, but 
by expressing an archetypal 


human situation. 


Understated heart! 


Far Right 


termina 


s cross axis 
Right: Site Plan 


Below: Exterior form exhibits 
reverse sectional interpretation 


of a house 


Project: Kohout Residence 
Location: Dakota Dunes, SD 
Architect: HLKB ARCHITECTURE 
Builder: Connelly Tiehen 

& Son Inc 

Photographer: Cameron 
Campbell, AIA 
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Left: Stair exhibits design 


Below left: Living space with 
full frontal exterior relationship 


Below Right: Aperture to exte 
rior at home's spine 
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into a desperate search to understand what is taking place 
here. There is no need to retreat back to the secret forest of 
my own phobias and neuroses. The need for interpreta- 
tion is dissolved. 

It is easy to think of this as another of the standard 
"stripper" approaches we've grown accustomed to in our 
more iconic glass houses. But, if, for a moment, we could 
think of it in terms of what Elaine Scarry calls و“‎ turning of 
the body inside out,” we would understand the difference 
between the two. This is a house that isn't concerned with 
observers as salacious voyeurs or with blurring the bound- 
aries between inside and out. Rather, it initiates an open 
conversation with the external world about our need to be 
sheltered. You can think what you want, but that essential 
fact is immediately intelligible. 


— Mitchell Squire is an associate professor of architecture at 
lowa State University. 


undertaking. It is the difference between intentionality and 
impulse, or, worse, a pair of polyurethane-coated denim 
jeans (lovely) versus those with readymade wear and tear 
fresh from the factory (boring). 

Architecture need not fake acute instability in order to 
reflect our time. It needs to accomplish what this highly 
communicative residence has done: provide an honest re- 
sponse to life. With seemingly no epic statement of mate- 
riality, no histrionic formal gesture, no self-inflicted 
theoretical wound, there can be found a particular beauty 
in the willingness of this house to be conversational in 
plain sight. 

Among the many things to be applauded here, the 
most pertinent is the incredible directness by which the 
reference to 'interior' is projected. Slicing the house down 
the center and spinning both halves around delivers the 
full meaning of the word interiority, with all its neuroses 
and phobias aired out. As an observer, I’m not jettisoned 


scheme given such constraints is very commendable. In the 
end, from its fundamental features to its more decorative 
gestures, this project wears its sustainable design award well. 


— Clare Cardinal-Pett Associate Professor of Architecture 
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CYRIDE EXPANDS ITS FOOTPRINT SUSTAINABLY 


SK Studio's recent addition to the Ames Transit 
Agency ( CyRide) is both a playful visual and spa- 
tial riff on the essence of busses and a very serious 
reminder that sustainable communities cultivate 
robust public transportation infrastructures. The project, 
designed to merit a LEED Silver rating, captures waste heat 
from the cooling towers of the neighboring lowa State Uni- 
versity power plant, skillfully manages daylight, and deploys 
materials that will greet several generations of bus drivers 
and dispatchers. CyRide employees now have yet another 
reason to take both pleasure and pride in their work. 

CyRide's new expanded workplace takes its formal 
cues from its fleet and derives its circulation diagram from 
the linear space of the bus. It borrows energy to heat and 
cool its facility from its next door neighbor. Other sus- 
tainable features include a reliance on natural light to re- 
duce energy consumption and internal cooling loads. 
Daylight makes up the difference between what can be 
provided by less than 0.9 watts per square foot for interior 
lighting and a goal of 45 foot-candles on all desktops. Also, 
most materials include over 8596 recycled content and are 
100% recyclable. Indoor air-quality is protected with the 
use of low VOC finishes throughout. 

ASK Studio's strong formal concept for the project is 
coupled with an adept approach to two fundamental prin- 
ciples of sustainable design:proper building orientation and 
site design. The addition was fit into its very tight site with- 
out unnecessary demolition and reconstruction. The ar- 
chitects' ability to deliver a high-performance day lighting 
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AWARD 


AIA IOWA MERIT AWARD 


FOR EXCELLENCE IN 


ASK Studios recent CyRide ad 
dition serves the bus company 
admirably, but it is also a first 
rate design solution with an in- 
teresting range of sustainable 
elements. 


Right: The addition re-faces 
the existing facility with glass 
and zinc details that subtly 
reference the bodies, strip 
windows and metal skins of 
busses. 


Left: An exemplary partner- 
ship of two local infrastruc- 
tures, lowa State University's 
power plant and CyRide,re- 
duces the carbon footprint of 
both. 


Project: Ames Transit Agency (CyRide) 
Location: Ames, IA 

Owner: Ames Transit Agency (CyRide) 
Architect: ASK Studio 

General Contractor: HPC LLC 
Electrical Contractor: Mechonical 
Comfort 

Civil Engineer: Snyder ond Associates 
Electrical /Mechanical Engineer: 
KIWW Engineering 

Structural Engineer: KIWW Engineering 
Interior Design: ASK Studio 
Landscape Architect: Hoffman Design 
Consultants 

Photographer: Cameron Campbell, AIA 
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windows can open for cross-ventilation. 

"To be honest, the greenest strategy is the fact we can 
move all this stuff,” Mankins said. “It means we didn't waste 
any drywall and materials like that in the first place.” 


—Brianne Sanchez, a writer who lives and works in Des 
Moines. 
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ubstance didn't set out to be sus- 

tainable when they designed their 

office space in 2005. They wanted 

it to be inexpensive. Just so hap- 

pens the same practices that kept them 

within budget — repurposing the space, 

minimizing tear-outs, keeping the office 

fixtures movable and practicing daylight 

harvesting — kept materials out of the 
landfill and energy use low. 

"I can't say we designed it to be a model 

of sustainability said Principal Paul 


Mankins. "We designed it to be high- 
value? Mankins said the plan for the new 
office was a collaborative effort among the 
partners. 

The firm occupies a portion of the sec- 
ond-floor and leases part of the 5,000 
square-foot space to graphics firm On- 
Purpos and Confluence, a landscape ar- 
chitecture and planning firm. You can still 
see stripes on the concrete floor where cars 
were parked when the building was used as an automobile 
showroom. 

"Really, had we chosen to finish this space out, that 
would have cost us money,” Mankins said. Substance used 
about $75,000 from a tenant improvement allowance to 
create a bathroom and kitchenette, finish the ductwork and 
IT and furnish their office. (Desks are made from medium 
density fiberboard and chairs are 100 percent recycled 
Aeron chairs.) On a sunny day, the lights are off, and the 


AWARD 


AIA IOWA MERIT AWARD 
FOR EXCELLENCE IN 
SUBSTAINABLE DESIGN 


Des Moines architecture firm 

Substance designed their work- 
space to be cost-effective. The 
office turned out to be cheap, 
sustainable and award-win- 
ning. (The space garnered 
awards from the IIDA and AIA 
in 2006 and 2007.) 


Left: Three partners in the firm 
collaborated on the design for 
the office. 


Right: Walls full of operable 
windows allow the firm to 
work by daylight and cross- 
ventilate with a breeze. 


Project Name: Substance Office 
Location: Des Moines, IA 

Architect: substance 

General Contractor: Nelson Construction 
Services 

Interior Design: substance 

Millwork: RCS Millwork 
Photographer: Forshid Assossi, Hon. AIA 
lowa, Assassi Productions 


| BRIANNE SANCHEZ | 


asymmetry to the abridged arrangement. The relocated 
project was staged in increments, choreographed to en- 
hance the pieces on display. Only a few materials were 
modified, and any leftover items stored for future use 
unpainted cement board, unfinished concrete, sandblasted 
steel, extruded plastic and unfinished maple plywood. 

The new space maintains its views, particularly through 
an extruded plastic drum, split at the entrance and looking 
toward a wrapping table. Because the new space is smaller 
than the original, the architects also focused on connec- 
tions that were appropriate in scale physically and socially. 

The mobility and reuse has two benefits: The client can 
easily reuse materials should another move be required, 
and the environmental impact of the material and finish 
choices was negligible. The lesson is one that's relevant for 
commercial and residential spaces alike: Materials, 
thoughtfully presented, can serve as an extravagant back- 
drop, even in their raw form. 


— Kelly Roberson is a freelance writer and editor from 
Des Moines. 


ReC onstruction 


A PROJECT, DESIGNED A DECADE 
ON ITS PROMISE 


n our world of disposability, most architecture has a cer- 

tain permanence to it. There is a foundation made of 

concrete, wood beams, asphalt shingles, drywall and 

plaster. The goal, many architects will tell you, is to design 
and build a project that is recognized by peers for such ex- 
cellence that it wins a national AIA award. 

So it is rare to see an architect and a client plan to even- 
tually dismantle and re-construct a project. Such was the 
case with M.C. Ginsberg by HLKB Architecture. A decade 
ago, the firm built the high-end jewelry shop in a nonde- 
script strip mall in West Des Moines. The intent was al- 
ways to provide the store with transportability, which came 
into play when the store decided to relocate and to reuse 
and reconfigure the materials in its new spot. 

The good planning in the original layout and detailing 
were notable as much for what they didn't do as what they 
did: They didn't take precedence—or overshadow in pres- 
ence—the jewelry. The previous location had been 
arranged in a symmetrical pattern; the new store organ- 
ized jewelry sales, watch sales, jewel boxes, sculpture dis- 
plays, a wrapping "sales" table, a closing room, a safe 


room/work, a bathroom, and storage with a degree of 


MA IOWA 

HONORABLE MENTION 
FOR EXCELLENCE IN 
SUBSTAINABLE DESIGN 


A masterfully executed reloca- 
tion of a high-end jewelry store 
commits itself to basic materi- 


als and negligible impact. 


Left: Flexibility within a 
gallery-like setting was key to 
the design: the focus is on the 
jewels rather than the materi- 
als of the store. 


Right: The previous location 
had been arranged in a sym- 
metrical pattern; the new store 
organized jewelry sales, watch 
sales, jewel boxes, sculpture 
displays, a wrapping “sales” 
table, a closing room, a safe 
room/work, a bathroom, and 
storage in an asymmetrical 
arrangement. 


Project Name: M.C. Ginsberg 
Location: Clive, lowa 

Architect: HLKB Architecture 

General Contractor: Morrison Boys 
Construction 

Electrical Contractor: Dennis Bierbaum 
Electrical 

Photographer: Comeron Compbell, AIA 
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Central States 
( |&3 Region Awards 
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Unitarian Fellowship of Lawrence 
} lonor Award 
Location: Lawrence, KS 


Architect: el dorado inc 


Owner: Unitarian Fellowship of Lawrence 


Freight House Pedestrian Bridge 
Merit Awari | 


Location: Kansas City, MO 
Architect: BNIM | 360 Architecture 
Owner: Union Station Kansas City 
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The Neuman Museum of Contemporary Art 


j 


Honor Award 
Location: Overland Park, KS 
Architect: Gould Evans 
Consulting Architect: Kyu Sung Woo Architects Inc. 
Owner: Johnson County Community College 


Location: Arcadia, OK 
Architect: Elliott + Associates Architects 


Owner: POPS, L.P. 


ImageNet at Oak Park Christian Life Program Center at City Union Mission 


Merit Award Merit Award 
Location: Houston, TX Location: Kansas City, MO 
Architect: Elliott + Associates Architects Architect: BNIM 
Owner: ImageNet at Oak Park Owner: City Union Mission 


Jirsa Loft Heritage Hall Middle School 
Merit Award 
Location: Oklahoma City, OK 
Architect: Elliott Associates Architects 
Owner: Heritage Hall School 


Merit Award 
Location: Des Moines, IA 
Architect: substance 
Owner: Dr. Darren Jirsa 
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Power and Light Club de Futbol Monterrey Stadium (Unbuilt) 
Merit Award 
Location: Kansas City, MO Location: Monterrey, Mexico 
Architect: Helix Architecture + Design Architect: HOK Sport 
Owner: Kansas City Power & light Owner: FEMSA 


Citation Award 


Art Farm Red Shed Video Lounge Office for Hodgdon Powder Company 
Citation Award Citation Award 
Location: Marquette, NE Location: Herington, KS 
Architect: Min | Day Architect: el dorado inc 
Owner: Art Farm Owner: Hodgdon Powder Company 


Issue No. 08:266 lowa Architect 33 
mMM—--————————— P———É—————————————————————————————————————————ÀÁÓÓBÁáÁÓO( ت8 .7تت ی۱۱ٹہٹٹپپ9پَپٹژآت٣ٹت7تٹ٠““٣کك٣گ)پکپتیٹپٹپپب۔عزرتم  صب‎ 


South Junior High School 
Citation Award 
Location: Lawrence, KS 


Architect: Gould Evans 
Owner: Lawrence Unified School District 497 


Replanted 
Citation Award 
Location: Kansas City, MO 
Architect: el dorado inc 
Owner: Botwin Family Partners, LP 


Car Park One at Chesapeake 


Citation Award 


Location: Oklahoma City, OK 
Architect: Elliott Associates Architects 
Owner: Chesapeake Energy Corporation 
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nar on contemporary architecture. 
His research interests include ur- 
banism and housing. He was previ- 
ously a professor of architecture at 
McGill University in Montreal. He 
is an honorary fellow of the Ameri- 
can Institute of Architects and an 
honorary member of the American 
Society of Landscape Architects. In 
2007, he was awarded the Vincent 
Scully Prize, the Seaside Prize, and 
Collaborative Honors by the Amer- 
ican Institute of Architects. He cur- 
rently serves on the U.S. 
Commission of Fine Arts in Wash- 
ington, D.C. 

He is the author of many ac- 
claimed books, including Home, 
published in 1986 and translated 
into 10 languages; The Most Beauti- 
ful Houses in the World, published in 
1989; City Life, published in 1995; A 
Clearing in the Distance, published 
in 1999 (a biography of Frederick 
Law Olmsted and winner of the J. 
Anthony Lukas Prize); The Look of 
Architecture, published in 2000; and 
The Perfect House, on the villas of 
Palladio. Rybczynski contributes 
regularly on architecture and ur- 
banism to the New York Times, and 
the New York Review of Books and is 
an architecture critic for the on-line 
magazine Slate. He is also a profes- 
sor of real estate at the Wharton 
School, and founding co-editor of 
the Wharton Real Estate Review. 
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Jon C. Jackson, FAIA 
y 
Jon Jackson is the execu- 
"©" tive vice president and 
principal of Bohlin Cywinski Jack- 
son in Pittsburgh, Pennsylvania. 
Jackson has been cited for his pro- 
motion of the aesthetic, scientific, 
and practical efficiency of the pro- 
fession with a focus on making 
powerful architecture for science re- 
search and teaching. His designs are 
noted for their integration of com- 
plex technologies, honor of settings 
and locale, and nurture of people, 
culture, and productivity. 

Jackson has practiced at Bohlin 
Cywinski Jackson for more than 33 
years, led the BCJ Pittsburgh office 
since 1980, and helped launch the 
firm's offices in Seattle and San Fran- 
cisco. His career has paralleled the de- 
velopment of computer science as a 
distinct discipline, and his work has 
helped to define the interactive work- 
place that has emerged as a model for 
academic software research. 

Jackson's work contributed 
greatly to Bohlin Cywinski Jackson 
receiving the 1994 Architecture 
Firm Award and has been tangibly 
recognized with numerous national 
awards and publications, including 
two AIA National Honor Awards for 
the Software Engineering Institute 
and the Intelligent Workplace, both 
at Carnegie Mellon University. 
Other noteworthy projects include 
the Center for Biotechnology and 
Interdisciplinary Sciences at Rensse- 
laer Polytechnic Institute, the 
Chemistry Research Building at Yale 
University and the Thomas Siebel 
Center for Computer Science at the 
University of Illinois. 


Witold Rybczynski 


Witold Rybczynski re- 
ceived both his master's 
degree in architecture and his bach- 
elor's degree in architecture from 
McGill University in 1973 and 1966 
respectively. He has since received 
honorary degrees in law, science, 
and art from the University of On- 
tario, McGill University, and the 
University of Pennsylvania. 
Rybczynski teaches classes in 
design and development, architec- 
tural theory, and a freshman semi- 
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essays and reviews published in 
journals including Gray Room, 
AAFiles, Assemblage, Casabella, Jour- 
nal of Architecture, JAE, and Inter- 
stices. She has recently published Crib 
Sheets: Notes on the Contemporary 
Architectural Conversation, co-edited 
with Sylvia Lavin, and has chapters 
in Softspace, the 2006-07 MAK Cen- 
ter exhibition catalogue, Gen(H ome, 
306090: Models, and the forthcoming 
Temporalism an AD Special Issue, 
Energies: New Material Boundaries, 
and an essay in the catalogue to the 
2008 "Performalism: Form and 
Function in Digital Architecture" at 
the Tel Aviv Museum of Art. 

Furján is co-editor and faculty 
advisor for the PennDesign book se- 
ries, VIA. She is completing a book 
on John Soane's house-museum, 
Soane's Spectacular Theater, and her 
current research investigates special 
effects, networks, urban feedback sys- 
tems and epigenetics in architecture. 

Furján will participate in the 
2008 TBA21 Lopud seminar, “let's 
go MENTAL!”(I checked this on- 
line- it is correct) at the Thyssen- 
Bornemisza Art Contemporary 
Foundation to discuss the recently 
commissioned Garden of Earthly 
Delights pavilion by R&SiE. 


Christopher J. Gray, 
AIA 


1 Christopher Gray is a 
senior associate and project de- 
signer at Ballinger in Philadelphia. 
He is also a professor emeritus at 
Syracuse University. He received his 
training in London and acquired a 
master of architecture degree from 
SUNY at Buffalo in 1974. Gray has 
been a visiting design critic in Japan 
and has served as a guest reviewer ex- 
tensively at many universities while 
directing graduate and undergradu- 
ate programs at Syracuse University. 
He has a long record of service to ar- 
chitectural education and has been 
involved with several award-winning 
projects while with Ballinger, such as 
the East Campus Research Facility, 
which received an AIA Philadelphia 
Design Award in the unbuilt cate- 
gory. Gray’s work has also been fea- 
tured in many exhibitions, most 
recently in Norway for the Fredrick- 
stadt Housing Competition. 


David Riz, AIA, jury 
chair 


David Riz received a 
bachelor of architecture degree 
from Temple University and a mas- 
ter of architecture degree from the 
University of Pennsylvania. Riz has 
been with the firm of Kieran Tim- 
berlake since 1999, has been an as- 
sociate since 2005, senior associate 
since 2007, and became principal in 
2008. He has over 20 years experi- 
ence in the United States and 
abroad. Prior to joining Kieran 
Timberlake, David practiced in 
Japan with Team Zoo and taught ar- 
chitectural design in Taiwan. 

David served as the associate-in- 
charge for the Loblolly House, an off- 
site fabricated residence, and the 
Institute for Sustainable Energy, En- 
vironment and Economy at the Uni- 
versity of Calgary. He is currently the 
associate-in-charge of the West Cam- 
pus Residential Initiative at Cornell 
University, the Northwest Campus 
Student Housing project at the Uni- 
versity of California at Los Angeles in 
collaboration with Pfeiffer Partners, 
and the Cellophane House for the 
Museum of Modern Art's upcoming 
exhibit, Home Delivery: Fabricating 
the Modern Dwelling. 

He is a contributing editor at 
Interior Magazine in Taiwan, and his 
recent critical writing is featured in 
the University of Pennsylvania's VIA 
architectural journal and the Nor- 
wegian Review of Architecture. Riz's 
work has been featured in Architect, 
Architectural Record, I.D. Magazine, 
Metropolis, The New York Times, and 
Wallpaper. Recent lectures include 
the Prefab Futures Conference at 
Pratt Institute, a digital fabrication 
workshop at the Norwegian Univer- 
sity of Science and Technology, and 
the AIA Dallas Committee on the 
Environment. 


Helene Furján 


Helene Furján received 
her bachelor's degree in 
architecture from the University of 
Auckland and her master's and 
Ph.D. degrees from Princeton Uni- 
versity. She is an assistant professor 
in the Department of Architecture 
at PennDesign. She wrote has had 


Hong Kong, Austria, Finland, Singapore, 
and the United States, to name a few. His 
work and research have been published 
in a number of refereed formats, includ 


ing OZ Journal Architecture 


ty Doug Stockman has over 14 

۱ years of professional experi 
enceand has been with el dorado inc since 
its inception in 1996 as a cofounding 
partner and director of finance Through 
out this time, Stockman has amassed a 
wide range of experience that has honed 
his project management expertise, unigue 
design sensibility and project approach 
philosophy. Projects led by Stockman in- 
clude 21 Ten Lofts, mk12, 5 Delaware 
Lofts, W Lofts, and the Goza and Hon 
nold Law Office. 

Stockman received a bachelor of ar- 
chitecture degree in 1993 from Kansas 
State University. Before Eel Ddorado, he 
was a project designer for International 
Architects Atelier and BNIM Architects 
He also participates in local community 
organizations such as the Kansas City 
Downtown Council awhere he acts as 
chair of the greenspace committee, on- 
going efforts for *woman/man of the 
vear" for the Leukemia and Lymphoma 
Society of Kansas City, and the Kansas 
City MS Society. 


I 


vision of $fjooring Gallery 


515.554.2013 


andi;tisoreflooringgallery.com 
4 MWW.cfs-iowa.com 


viously a resident of the Bay Area, she re 
ceived a Bbachelor of Aart in architec 
ture degree from U.C. Berkeley and later 
worked for Daniel Solomon 


Having worked on projects all over 


e country and at all scales, Davison al 


ways strives to craft truly inspiring 
spaces for clients. She also performs the 
role of and helping the client to clearly 
define their needs. She strongly believes 


that the ultimate success of any project 


epends on open communication and 


the voicing of expectations. Davison has 

long been dedicated to issues related to 

sustainability and social equity and thus 

endeavors to improve people's lives 

through better design. 

Davison is also a lecturer and studio 
at the University 


critic of Missouri- 


Kansas City and the University of Kansas. 


Vladimir Krstic is a profes 


sor at Kansas State Univer 


sity, where he also serves as director of 


graduate studies. His undergraduate 
training as engineer of architecture is 


from the University of Sarajevo with his 


Mmaster's Ddegree (is this correct?) of 


engineering in architecture from Kyoto 
University in Japan. He is a registered 
architect in the former Yugoslavia. 

He currently teaches architectural 
design studios, as well as courses focus- 
ing on issues in Japanese contemporary 
architecture, urban design theory, and 
architectural photography. Krstic has 


traveled all over the world, lecturing in 


ommercial Flooring Solutions 


Shannon Criss is an associ 


J 


lum coordinator 


ite professor and curricu 
at the University of 
Kansas where she has taught both un 
dergraduate and graduate courses focus 
ng on the areas of sustainable design, 
community design, and recycled-con 
tent architectural products. She received 
her undergraduate training at Kansas 
State and her master of architecture de- 
gree from Harvard University in 1992 
Criss'research at the University of 
Kansas works to catalyze means and re 
sources in order to create an architecture 
that serves the greater good. To do so, 
this research investigates how buildings 
and communities are made and develops 
processes and strategies to enable enti 
ties—whether an individual or institu 


tional client, a neighborhood, or a 


community—to build for it what it 
could not do on its own. 

Her teaching concentrates on how 
architecture can promote the larger pub- 
lic welfare on a variety of levels: from the 
scale of the materials chosen, to the ways 
in which new (and re-used) individual 
buildings are considered, to the means by 


which the larger public realm is formed. 


Dominique Davison honed 
her design skills in the of 
fices of Cesar Pelli & Associates in New 
Haven after earning her master of archi 


tecture degree from Yale University. Pre 


Dowell is 
pal at BNIM Architects in Kansas City, 
He received his bachelor of environ 
mental design degree at the University of 
Kansas in 1978 
^s director of design at BNIM Ar 

ıitects, McDowell is an innovator who 
leads studio directors, associates and d« 
signers at every level to produce archi 
tecture that celebrates site, environment 
and technical exploration. He begins 
with the "idea" as a cornerstone of 
process and believes in a lively exchange 
of thoughts to stimulate exploration and 
sustain innovation. These thoughts be 
come a vehicle for discovery, and the re 
sult is research, such as the Packard 
Matrix, the first tool that measures the 
market costs associated with each level 
of LEED. McDowell maintains that good 
design is about people-their health, pro- 
ductivity and lifting the human spirit 
through design. His work is setting new 


standards in high- performance design 


with three projects at the University of 


Texas-HSC at Houston and ground- 
breaking work in Kansas City, including 
the Metropolitan Kansas City Perform 
ing Arts Center (in collaboration with 
Moshe Safdie 

McDowell has a special passion for 
Kansas City and is involved in a number 
of civic organizations including the 
Kansas City Downtown Council, Kansas 
City Design Center, Kansas City Public 
Television, and the Kansas City Area De 


velopment Council Program 


Commercial Flooring Solutions provid 


1d installation 


turn-key flooring solutions 


for all types of commercial projects. Our 
experience, commitment to excellence and 
product selection make us the ideal 
in all your commercial undertakings. 


e New Construction 
» Design Consultation 


« Project Management 


« Remodeling 
«Installation 


« Maintenance 


11335 Meredith Drive « Urbandale « 515.554.2013 
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by the U.S. Department of Transporta- 
tion and the National Endowment for 
the Arts. As well,; the Astronomy Obser- 
vatory at Phillips Exeter Academy, which 
received a Design Award from the AIA 
New England Region, a Certificate of 
Merit from the Boston Society of Archi- 


tects, and was featured in Architecture; 
Weinzapfel directed and the MIT School 
of Architecture and Planning, which re- 
ceived an Honor Award from the AIA 
and was featured in Architecture, Interi- 
ors and I.D. Magazine, and received an 
Record/Business Week 
Award. Most recently, Weinzapfel led the 
design of the Mugar Center for the Per- 
forming Arts at the Cambridge School of 
Weston which was honored with a BSA 
Design Award, an and AIA New England 
Honor Award, and a national design 
award from the Chicago Atheneum. As 
well, Weinzapfel led; and the Modular 
VII Chiller Plant at the University of 
Pennsylvania which has been honored 
with an AIA Honor Award for Architec- 
ture, a Boston Society of Architects 
Honor Award, and a P/A Award from Ar- 
chitecture, and was recently featured in 
Architecture, Architectural Record, Busi- 
ness Week, ۸+۲۷ in Japan, L'Architettura 
and ARKITEKTON in Italy. 


Architectural 


“Your Partner in Quality Construction” 
9 Midwest Locations throughout 
lowa, Illinois, Nebraska & Wisconsin 

Corporate Office: 


Glass: Great Glass Buildings,” and “Mod- 
ern House 3.” Most notably, in 2005, 
Princeton Architectural Press published 
the first monograph on the studio's work. 

Snow has taught at the University of 
Minnesota College of Architecture and 
received the Ralph Rapson Award for 
Distinguished Teaching. She has held 
visiting professor positions at Harvard 
University's Graduate School of Design, 
Washington University, and University 
of Arkansas. She has presented the stu- 
dio's work at the Walker Art Center in 
Minneapolis, San Fransisco MoMA, NY 
Architectural League, the National 
Building Museum in Washington, D.C., 
and at many professional conferences 
and university lecture series. 


Jane H. Weinzapfel, 
FAIA 


Jane Weinzapfel, FAIA, is 
Principal of Leers Weinzapfel Associates 
Architects, Inc., in Boston, which re- 
ceived the National AIA Firm Award for 
2007. Weinzapfel has directed the design 
of a number of acclaimed building proj- 
ects, including the Transportation Con- 
trol Center in Boston, which received an 
Award Citation from Progressive Archi- 
tecture and a Merit Award given jointly 


Des Moines, IA (BOO) 383-2181 


Need Help? We're here for youl 
You've counted on us since 1955! 


The number ONE supplier 
within the construction 


industry for all who desire 


QUALITY PRODUCTS & 
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MFA Design program at the School of 
Visual Arts, where she teaches a maga- 
zine workshop. 


Julie VandenBerg Snow, 
FAIA 


Julie Snow leads a studio- 
based practice in Minneapolis, Min- 
nesota. The work of the studio is 
characterized by consistently refined de- 
tail, lightness, and spatial clarity. The 
practice embraces a broad territory of 
design investigation, undertaking such 
diverse projects asd a bridge, a dog collar, 
a 'telematic' table, as well as residential, 
corporate and cultural projects. The 
practice has been recognized locally and 
nationally, winning numerous awards 
including the Chicago Athenaeum 
American Architecture Award, a Design 
Distinction Award from I.D. Magazine, 
and two Architectural Record/Business 
Week Awards. 

The studio's work has appeared in 
the journals Progressive Architecture, Ar- 
chitecture, Architectural Record and Archi- 
tectural Review, as well as in several 
surveys of architecture including "Archi- 
tecture After Modernism;" "Atlas of Con- 
World Architecture,” 
"Architecture Now!,” "Designing with 


temporary 


Central States Region Design Awards Jury 


Julie Lasky is editor-in-chief 


Advertise 
۸661 


Call Dawson Publications, Inc. 
for details. 800-322-3448 


3 Julie Lasky 


of I.D. Magazine, the award- 
winning magazine of international de- 
sign. Prior to that, she was 
editor-in-chief of Interiors magazine, 
which she led to several national honors. 
A widely- published writer and critic, 
Lasky has contributed to The New York 
Times, Metropolis, Dwell, Architecture, 
Slate, Surface, The National Scholar, and 
NPR, and .Sshe is also the author of two 
books: Borrowed Design: Use and Abuse 
of Historical Form (written with Steven 
Heller) and Some People Can't Surf: The 
Graphic Design of Art Chantry. In 1995- 
96, she was a National Arts Journalism 
Program fellow at the Medill School of 
Journalism at Northwestern University. 
The fellowship culminated in Lasky 
spending a month in Sarajevo investi- 
gating the effect of the Bosnian war on 
the city's artistic culture. An essay based 
on that experience appeared in the 
Spring, 1997 issue of The American 
Scholar. The same year, she won the 
Richard J. Margolis Award for nonfiction 
writing that demonstrates warmth, 
humor, and a concern for social issues. 
Lasky has lectured on design from Salt 
Lake City to Sarajevo. Since 2001, she has 


been an adjunct faculty member of the 


ISU Architecture Awards 


IOWA STATE UNIVERSITY, DEPARTMENT OF ARCHITECTURE 


HE DEPARTMENT OF ARCHITECTURE AT 
IOWA STATE UNIVERSITY IS ONCE AGAIN 
HONORED TO BE SHOWCASED AMONG 
the award-winning projects from our professional disci- 
pline. The first project we are recognizing was premiated 


with the annual RDG Bussard Dikis Design Award, which : : is 
is given to a senior undergraduate student who is partic- Di Lises1 La nguage 


ipating in either an independent project or one of our AWARD | 

numerous option studios. These studios give students a ROG BUSSARD DIKIS School 

broad range of choices for engagement in their final year DESIGN AWARD 2008 | 

of school. Corey Schnobrich chose to have an interna- PROJECT TITLE: pit uses! | TANBUL, TURKEY 

tional exposure with his Dil Lisesi Language School in In- "LANGUAGE SCHOOL | 

stanbul, Turkey. He was guided by Associate Professor, ISTANBUL, TURKEY | "This project was conducted in Marwan Ghandour’s 

Marwan Ghandour, whose middle-eastern background — | Deskbound Global Studio, spring 2008. The studio challenged 

provided a valuable resource in Corey’s exploration. ASSOCIATE PROFESSOR: MARWAN | Students to research and design for a foreign site without vis- 
The option studios and independent projects pro- cHANDoUR | iting or having contacts in the place. Location and program 

vide our students with individual choices which allow COURSE TITLE: DESKBOUND GLOBAL | were self-determined. 

them to focus on their own interests and growth, but 0 

prior to offering those choices, we have an important “Dil Lisesi’ translates from Turkish into ‘language high 

performance sieve that all of our students in both our school: This Lisesi is situated in the standard Turkish high 

graduate and undergraduate programs must pass | school system: a three year school that is entered through 


through to advance in our professional curriculum; this | competitive testing and serves as preparation for university. 
is the comprehensive studio. This studio is always a com- 
plex urban project that requires a thorough analysis of all 
building systems, in addition to the standard design is- 
sues which have been maturing in application over pro- 
gression of studios. The students study and address the | 
complex range of issues through multiple scales of dia- 
grams, drawings, and models. The thoroughness and 
rigor of this exercise helps them generate a level of con- 
fidence and competence to continue advancing this kind 
of critical exploration within our discipline. 

Two projects from our comprehensive studio in the 
graduate program have been selected to represent this 
great effort that must be generated by all of our students 
who make it through our program. This year's project 
was a New Media Library in Boston, MA. The team of 
Ryan Larson and Luke Tidwell collaborated on the first 
project with Andy Fett and T.J. Olson collaborating on | 
the second one. The opportunity to work as a team to 
jointly develop and effectively communicate their archi- 
tectural resolution to a complex design challenge adds 
to the real world applicability of the exercise. 

In our programs we attempt to expand the range 
of experience and exposure our students receive to 
help prepare them for their varied professional op- 
portunities. We do that through our targeted curric- 
ula, through our diverse faculty, through our 
design-build endeavors, through our numerous travel | 
adventures, and through our important engagement 
with the profession during their education. Hopefully, 
our department’s consistently high ranking with De- 
signIntelligence, which we have achieved once again, is 
one indication that this process is working; the other is 
that you continue to hire our students...thank you. 


hbove: -Perspective looking east to 
building entrance; recreational /ceremo- 
nial courtyard at right 


Left: Connections between classrooms 
and ‘breakout’ learning spaces. 


— Cal Lewis FAIA 
Chair, Department of Architecture 


COREY SCHNOBRICH | 
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Above left: Aerial view of 
Bosporus Strait, Dil Lisesi, Fetih 
Pa a Korusu park. 


Above right: Visual connections. 
Above: View from north, dass- 
room wing to right and semi- 


public wing to left. 


Left: Section thru dassroom and 
courtyard looking east. 
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visual connections and double-sided daylighting while 
maintaining controlled acoustics. The building's south face 
opens onto the large recreational/ceremonial courtyard, 
providing a social focal point and enabling passive solar 
gain. The entry, main stair, and library act as the lisesi’s 
‘hinge’ and to the southeast the great hall buries into the 
park’s slope. The second-floor library offers multiple study 
environments, including general seating with views over 
the Bosporus, balcony seating over the great hall, and out- 
door seating that extends into the park. 


' W | 


[CONTEXT] 


Since the fall of the Ottoman Empire and the founding of 


the modern republic, Turkey has been developing a na- 
tional identity which gravitates towards Europe and the 
West and distances itself from the Middle Fast. This is also 
reflected in language: during the founding of the republic, 
Turkey converted from an Arabic to a Latin alphabet. 
Today Arabic has a largely religious connotation and bears 
a certain stigma within the country. The Dil Lisesi distin- 
guishes itself by teaching Arabic in a secular context in ad- 
dition to instruction in Turkish and English. 


[SITE] 

The site for the Lisesi is located on the Asian side of Istan- 
bul in a predominantly residential district named Üskü- 
dar. Only a kilometer north of the Üsküdar ferry port, the 
Dil Lisesi sits at the edge of a sloping public park only 100 
meters from the Bosporus Strait. 


[PROGRAM] 

The high school is intended for 200-250 students and con- 
tains much of the program of an American high school. 
In step with current trends in Turkey, the Dil Lisesi also 
serves a community function and portions are open to the 
public on nights and weekends. As a result, the school is di- 
vided into two wings: a more public wing containing ad- 
ministration spaces, kitchen, great hall, and library and a 
more private wing containing classrooms. 


[DESIGN] 

The greatest concern in the design of the school was the 
learning experience and the relation of individuals amid a 
community. The learning spaces are designed around 
groups of different sizes: small student groups of 2 or 3 
persons, small classes of 13-17 students, and the commu- 
nity of 200+ students. Small classrooms sit adjacent to re- 
source rooms and outdoor classrooms, providing space for 
‘break out learning and small group discussion. The three- 
level corridor space with its transparent walls provides for 


x 
> 
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Resisting the urge to express every program element as 
a distinct volume, we used a simple cube as our primary 
form. The cube defines the atrium, the place of human and 
programmatic interaction. The collections and computer 
labs are lifted into the upper part of the main volume in 
order to benefit from better access to light, and to control li- 
brary material circulation. Non-library elements of the pro- 
gram, a café, cinema and an art gallery, occupy the volume 
that extends into the plaza. These elements should provide 
constant activity and encourage casual use of the facility. 


New Media Library 


The library is one of the last completely public institutions 
in this increasingly private world. This program urges the 
designer to make assertions about what signifies public 
space. Our project argues that transparency, formal legibil- 
ity, the incorporation of vegetation, transitions rather than 
thresholds, and ample natural light all go a long way in 
marking a piece of architecture as free and for everyone. We 
also suggest public architecture should create a variety of 
new ways of experiencing the city. It should achieve a vast- 
ness that suggests freedom of movement and a lightness of 
spirit that contrasts older forms of monumentality defined 
by mass and solidity. 

In the immediate vicinity of the site an unrelenting street 
wall, which is generally a positive urban design element, cre- 
ates a definite threshold between the public space of the side- 
walks and the controlled space of the private buildings. In 
contrast with this private architecture, the Library withdraws 
from the street by placing a plaza on the busiest corner, 
planting trees, and providing seating in order to create an 
extended transition. A transparent wall, a large portion of 
which can open completely, faces the plaza, allowing visual 
access into the atrium lobby. The Library also distinguishes 
itself from its private surroundings by aligning to cardinal / 
solar geometry rather than the path-oriented Bostonian 
geometry and by using light and transparent materials rather 
than heavy and dark masonry. 


AWARD 


PROJECT TITLE: NEW MEDIA LIBRARY 
STUDENTS: RYAN LARSON 

LUKE TIDWELL 

SOR JASON ALREAD 


PROFE 


Right: Approach from the 
plaza through operable 
entry wall, 


Below left: Overall axono- 
metric. The cubic atrium 
with elements extended 
heyond to public use and 
environmental advantage. 


Below right: Primary 
building approach. A series 
of transitions begin at the 
street, creating a proces- 
sion through the project. 


Left: Building section 
through the primary cubic 


volume indicating the rela- 


tionship of public to pri- 
vate areas. 


Right Context model, indi- 


cating a formal legibility 
between the cube atrium, 
public ground functions, 
and elevated naturally lit 
program areas. 
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ues for the presentation of virtual media at multiple scales. 
The program is vast and is intended to demonstrate com- 
prehensive synthetic architectural skills in the design of a 
complicated urban building in Boston. 

Media is considered in this project as both a linear block 
of archived "stuff" and the various venues that can display it. 
The library is broken up into 3 primary parts that allow for 
the interaction between the media and the public accessing 
it. A tube of the media stacks wraps around the exterior 
perimeter of the site, presenting the physical collection out- 
wardly to the urban context. Within the resulting volume 
of this perimeter is the open space where the other library 
functions occur. A tower comprised of theatres, community 
program areas, and administrative offices resides in the 
southern half of the site. This provides a backdrop to a pub- 
lic plaza, entry lobby, outdoor theatre and primary reading 
rooms that make-up the remainder of the space created by 
the perimeter stacks. The project is about public gathering, 
it presents the archived media as it's border, but uses this to 
create space to interact with the media and other people. 


OAV! Jidd 


TE LAM 
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New Media Library 


The program for a new media branch library raises several 
important questions. What is the role of a public building 


A | / ۱ > " à - 2 , ‘ 
AWARD that houses virtual information, much of which is accessible 
ua | through the internet? How should a physical building be ex- 


pressive of a virtual collection? Probably most importantly 


ROJE Ni KAK what is a new media library? 
۷7 The project brief calls for diverse functions, some are 
on | typical of a conventional analog book library, others are ven- 
R A ALREAT 


Left: Main entry from the 
public street. 

Right: Section model bikes 
through the public theatres 
and reading rooms 


Left: Site model showing 
the tower, media tube and 
public atrium space 


Right: Building section 
showing the relationship 
hetween the media and 
public spaces 


Below: Interior view of the 
public reading rooms. 


BY EVAN SHAW 


DMACC, Health Science Building, 


Ankeny, lowa 
DLR 


es Moines Area Community College’s Health Science building 

will be located on the northwest side of the inner ring of the 

campus circle. The 58,500 square-foot structure will convene 
the Health Sciences programs, incorporating architecture already es- 
tablished on campus, and impart a unified presence of the program 
at DMACC. Attractive classrooms and laboratories, ample faculty 
offices and dynamic meeting spaces of varying sizes will promote 
collaboration among the lifetime learners of DMACC. The building 
will be well-lit with natural light and a two-story glass atrium will 
bridge the common gathering area. Classrooms will feature ad- 
vanced technology such as “smart board” systems, which allow the 
integration of computer and marker board tasks. 


lowa Central Community College, 

Biotechnology and Health Science Center 

Fort Podge, lowa 
+ 


Bergland + Cram 


he Biotechnology and Health Science Center is set to be one of 

Iowa's elite LEED certified buildings. The project will employ 

many sustainable technologies such as a geo-thermal rainwater 
retention pond. The college expects to use the new facility as a re- 
cruitment tool for attracting talented students and faculty members 
to the campus. The building will house classroom space for a variety 
of fields of study such as anatomy, chemistry and microbiology. 


Principal Riverwalk Kiosk 
Des Moines, lowa 
Substance 


ubstance is in the design phase for a public café kiosk located on 

a prominent site along the Des Moines River. This kiosk is part 

of the new Principal Riverwalk — a $30 million public/private 
partnership which will revitalize the riverfront for residents and em- 
ployees in downtown Des Moines. The structure, which is about 
2,200 square-feet on two levels, sits adjacent to a recreational trail 
atop a major public plaza located at the west end of the historic 
Court Avenue Bridge. The building engages the new stone river wall 
and incorporates a café space, public restrooms and mechanical/ 
electrical service spaces. 
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"AN UNMATCHED COMBINATION OF 

CORESLAB. EXPERIENCE, OUALITY AND 

SI RBUCTUJ CAPABILITIES WITH PRECAST 
(OMAHA) INC CONCRETE PRODUCTS" 


For any type of building, Coreslab Structures is the precaster with the experience, 
capabilities and quality standards to help your next project be a success. Our 
unique capability to produce nearly any precast concrete product enables us to 
be your single-source provider and combine function and form in the same 
system. We can also help you receive the maximum benefit from inherent 
advantages of precast concrete such as a reduced construction time, superior 
durability and long-term economic value. 


Multiple colors, finishes and forms are available 
along with other applications to provide an 

endless array of aesthetic options. Consult us to 
fully utilize the unparalleled architectural versatility of 
precast concrete. 


Our Omaha production facility services Nebraska, 
lowa, Kansas and Missouri. Contact 
us early on and your project will 
benefit from our estimating, 
engineering and manufacturing 
staff's expertise. 


Just look at the results... 


802 Allied Road, LaPlatte, NE 68123 
Phone (402) 291-0733 * Fax (402) 291-2598 
www.coreslab.com 


THE WEIDT GROUP?’ 


Assisting architects, engineers, 
building owners, utilities and 
product manufacturers in 
making buildings better 
environmental citizens. 


Geotechnical Environmental | IBC Special Inspections 


E 


ALLENDER BUTZKE ENGINEERS INC. 


TWGI.COM 


QUALITY ARCHITECTU RAL COATINGS 


E "Did 


ESTUDIOS LC Tena] 


Specify the best coatings system on your next project. Contact our Architect ۴ E | 
Services Department at: 866-DVP-SPEC or spec@diamondvogel.com Proudly made in lowa since 1926 


Struc-tur-al In-teg-ri-ty (noun) 


constructed to uphold the 
highest principals and 
PROVIDING: 


« Coricept Development & Budgeting Assistance professional standards. 


e Consultation . T tich Engi i 
e Engineering & Construction Document Services " سے‎ 611161121 511811651108 
e Single Source - Design/Build 9665 L 


www.tometichengineering.com 


SPECIALIZING IN THE 


COMPLETE FOUNTAIN: 1 Comme! , : ; 
e Structure Tometich Engineering, Inc. 
Waterproofing 3 ! consulting structural engineers 


e Finishes 
e Mechanical Systems 
e Electrical & Control Systems 
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Teams today need to interact : à 
: Sales by Region 


and collaborate to get the job 


done. With the SMART Board 


i Eastern > - 
G Western 


interactive whiteboard, your team 


can brainstorm, write notes, open 


multimedia files, visit websites, 


refine ideas and save decisions 


* Projection: continued pattern 


- with the files and information 


* Recommendation: expansion j 
they need at their fingertips 


But big business benefits don't 


have to come with a steep 


learning curve. If you can use a 


computer, you can use a SMART 


Share your ideas. Intelligently. 


Board interactive whiteboard. 


E With the SM ART 0 600 series Interactive whiteboard | 


Find out more about the world's ری سم سی مد سا یی بد تر یندا ری ری ا‎ e 322 NA KANAN KAN KAN acess sss te A 


leading interactive whiteboard, : E FOCUSED ON YOUR SUCCESS ! SMART 


and leverage the intelligence of : g 3001 104th Street, Urbandale, IA 
: Tel. 515-254-9850, info@avisys.com 


5 ystems www.avisystems.com 


your team 


ALLIANT 
ENERGY 


Interstate 
Power and Light 


| Earn cash incentives for designing energy-efficient buildings | 
E i 

Our Commercial New Construction | 

program rewards both the design 

team and the building owner. Show 

us your design (or better yet, bring 

us in at the very start) and we'll 

work with you to make it more 


energy-efficient. We'll also show you 
projected costs, energy savings and 
paybacks. Each qualifying project 


IMI 


E Design team incentives Have a project in mind? Call 1-866-ALLIANT or complete 


receives 1 di 


W Free energy design assistance 


E Building owner incentives a project screening form at alliantenergy.com/newconstruction 
to find out if your next project qualifies. 
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06 ۷ 
hd Aesthet ic flex iblity 


* Cost-effective 


Sustainability 
* Energy efficient structures 


* [nherent green properties 


Durability 


E / Wells, MN s Tone perl m 

i ( ۲ > > > 
rd 800.658.7049 g service life 
Wells Concrete Products www.wellsconcrete.com eLo«wsnainteriance 


( ; SI Geotechnical 
Services Inc. Superior service...practical solutions 
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CHARLES SAU 


` ENGINEERING À 


Construction Testing « Geotechnical Engineering - Environmental Consulting 


Des Moines 515.270.6542 | www.gsinetwork.com 
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"More of our clients may actually require BIM for all projects, and we will be way ahead of 

them on that count. Avatech helped to provide us with the roadmap to manage our suc- 

cessful implementation of Autodesk Revit and BIM. As our partner in this process, Avatech 

was instrumental in helping us understand and make the changes that were necessary to 
our success." 

—Jon W. Covington, Architect 

Covington Hendrix Anderson Architects 


"We've been working with Avatech for years; | consider them a true and trusted partner. They 
understand all aspects of our business and how technology can work for us. Since they work 
with many other good architectural and engineering firms, they help us benchmark best prac- 
tices. We rely on them to keep us abreast of trends and help us maintain design technology 
excellence." 


Our clients say it best —Ken Fisher, CAD Manager 
= 


Shive-Hattery 


“We realize that making the successful move to BIM requires a depth and breadth of changes in our 

organization-the type of transition that involves a corresponding level of commitment throughout 

the organization. Having a partner like Avatech to help us understand and overcome the challenges 
is crucial.” 

—Gary Keep, CEO 

SHW Group 


Avatech Solutions. Altogether Smarter BIM. 


We are where you are: 800.706.1000 www.avatech.com 


Autodesk Baltimore Cedar Rapids | Charlotte Chicago | Cleveland | Dallas Denver | Des Moines | Detroit 


Greensboro | Houston Indianapolis | Omaha Raleigh Richmond | St. Paul Tampa Virginia Beach 


Oh, and six mobile labs and our unique online virtual classrooms 


Being a leader in the construction 


industry is our MISSION. 


Delivering innovative and sustainable 


solutions is our PASSION. 


By staying on the cutting edge of technologies like 
Building Information Modeling (BIM), and 
implementing sustainable building techniques 
with our LEED® accredited professionals, 


we provide sound solutions and 


fulfill the dreams of our clients. fetes. 
m 
د‎  aaaMŘŘŘŮĖŐõ I HM 
NEENAH - MADISON - WAUSAU SES 


miron-construction.com 319.298.5200 Building Excellence 
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a more sustainable 


ر .4 = 


Ty OUr ia 


Mindset 


the most sense for the own 


uilding 


an-d attitude t 
rk this hard? B 


1, our customer 1 
515.699.7148 www.grahamconstruction.com 


It means paying 


find success whe 


Why do we we 
with you 


hat v ill “Owner's 


What makes 


LN 


We build using 


if this were ot 


nd 1 


not px ssibl 


i long-lasting relationship 


ilways asking 


means 


What would we d 
detail 


attention t 


thers tell you it’s 


ve believe 


building what's important. 


Begin Your Project on 


a Firm Foundation 


Geotech can provide practical سے‎ 
solutions for your next project. G EQ 


TECH 


" THE AMERICAN INSTITUTE OF ARCHITECTS 


visit www.aia.org/walkthewalk today 


Geotechnical Engineering 
Construction Q.C 
Special Inspections ENGINEERING 

Environmental Studies ( VATION” 


5501 NW 112th St. | Suite C | Grimes, lowa 50111 
(515) 986-3013 ph | (515) 986-3083 fax | www.geotechengr.com 
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a... OR THIS 


Engineered to Meet: FEMA & NFIP 


888-640-0850 


The future is 
green. 


712.252.4014 
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GLASS STOREFRONT 
FLOOD PROTECTION 


* Hydrostatic Loads * Hydro-Dynamic Loads * Impact Criteria 


WWW.FLOODBARRIERS.NET GKENNEDY@ SAVANNAHTRIMS.COM 


EXTERIOR 
SUN 
CONTROL 
LOUVERS 


Done Right! ! 


* Blade Variety 

* Airfoils 

* Perforated 

* Vertical Blades 

* Horizontal Blades 
* Wood or Metal 

* Fixed or Operable 
* Venetian Blinds 

* Colors & Finishes 


Savannah Sun Control has the 
products & versatility to meet 
your architectural applications 
Terrific LEED impact and 
GREEN benefits the Aesthetic 

Architectural Values. 


Tel: 888-640-0850 
www.suncontrolers.com 


ARCHITEGT $ 


PLANNING & INTERIOR DESIGN 


-Integrated- 
Since 1888, the AIA has been leading the industry with the most 
widely accepted construction and design contracts. In 2008, 
there's a new standard - Integrated Project Delivery (IPD). IPD 
encourages intense collaboration among contractors, owners, 
architects, and engineers - right from a project's inception 
Maximize efficiency and build on the strengths of your construction 
and design team using the AIA's new IPD Agreements. 


To learn more, visit www.aiacontractdocuments.org to download 


your free copy of Integrated Project Delivery: A Guide, and to 
purchase the IPD Agreements today. 


ATA Contract Documents” 77‏ ھی 


INSTITUTE 
OF ARCHITECTS 4 NEW INDUSTRY STANDARD Washington, D.C. 20006-5292 


ST RENGTH Gage Premium x 
& STYLE Gage Spit Face cmu. g 
Gage Split Face CMU. & 
Distinctive style owners love, strength and flexibility architects demand. — 


+ Unequaled Quality & Service 
+ 18 Premium Burnished CMU and Split Face CMU Colors 


« Unlimited Palette of Custom Colors 
* State-of-the-Art Craftsmanship (CRETE 
« Custom Block Shapes & Sizes RIALS 


DIV. OF SWEETMAN CONST 


CALL FOR SAMPLES | 5 


101 Industrial Drive, Harrisburg, SD 57032 


Geotechnical * Environmental * Construction Materials * Facilities 071 


Engineering Your Future Success 


If you're involved in the engineering, 
Construction, development or redevel- 
Bettendorf opment of real estate, you don’t need 


Cedar Falls f HA any more challenges. You need 
1 practical solutions. Terracon has been 


S. p 
Cedar Rapids ۴ providing practical engineering 
Des in solutions for more than forty years. 
Our local expertise backed by 
extensive national resources 
allows us to help clients 
achieve success. 


Ames 


AMERICAN 

ENGINEERING 

Testing, INC. 
| 


Serving lowa from offices in: 
Beresford, SD « Mankato, MN 
Rochester, MN « Saint Paul, MN 


Focusing on individual 0000 


www.amengtest.com Environmental ۰ Geotechnical 
800-972-6364 Materials « Forensics 
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WE ASKED A SIMPLE QUESTION. "WHY ARE YOU A MEMBER?" 
J THERE ARE 83,000 POSSIBLE ANSWERS. HERE ARE TWO. 


“One of the big advantages of being a member of the AIA is the access to not only peers - 


Being an Architect in-Action and networking, but also a huge repository of information based on all of the members 7 


means you bring better and their experiences...It is the entire Institute whose information you have access to. 


solutions to your design projects. There is almost always a way that you can go to that repository to figure out the solution. - 
to whatever your issue is." 


You work to create healthy and 
: Virgil Green, AIA — Member Since 1978 


sustainable buildings and communities. 

á It means you are a member of the “| believe that my membership with (the) AIA 

American, Institute of Architects. -e has enhanced my design skills and my design 
h 


capabilities immensely; through my interaction with 


E 


As a member, you have access to knowledge and other leading professionals around the country, 6 i 2 


. been able to understand best practices that they've — — 
resources, a supportive network of colleagues, á 
applied to their projects. This helps me apply better | 
and a reputation built on 150 years of service f : E 
4 design practice on the projects that | undertake." 


to the design profession. rina Hk Ait ا شوٗرت‎ NI 
Become the next Architect in Action. Become a member of the AIA. W THE AMERICAN 
www.aia.org/join_today JT. OpARCHITECIS ^ ^ 


641.357.5217 


ww.andrewsprestressedconcrete.com 


UNDAK 


CONCRETE INC 
800.732.4261 
www.ciprecast.com 


402.434.1800 


www.concreteindustries.com 


CORESLAB’ 
STRUCTURES 


402.291.0733 
www.coreslab.com 


"V MATERIALS CORFORATION 


800.426.1126 
www.countymaterials.com 


E| 


we‏ رت وت 
402.895.3848 
www.enterpriseprecast.com‏ 


7 (OA 
cue» (c 

Brothers از‎ 

Concrete Products Incorporated 


605.336.1180 
www.gagebrothers.com 


HEIDELBERGCEMENT Group 
763.425.5555 
www.hansonsm.com 


TPE- 


15.243.5118 


www.ipcprecast.com 


CONCRETE PRODUCTS COMPANY 
800.336.6546 
www.molin.com 


Prestressed Concrete, Ini 


316.283.2277 
Wells Concrete Preducts 

800.658.7049 
WWW wells« oncrete.com 


سی 


PCr 


rving the Midwest 


ee ےت‎ | 


DESIGN 
AND 


dwes S | cated to responsible 
building practices that take into consideration durability, strength and 
indestructibility. Precast concrete products are all that and more! Precast 
concrete products are one of the best options available to builders looking 
for a way to make a lasting impression in the green building movement. 
Make a lasting impression! Design and LEED the precast way! 


uPA 


MIDWEST PRECAST 


SO GIATION 


952.806.9997 ٠ mike@midwestprecast.com ۰ www.midwestprecast.com 
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Gateway Lofts, Des Moines 


i— IPC is proud to be part of the revitalization 
of downtown Des Moines. our precast buildings 


Innovative Precast Solutions and building components provide exceptional speed to market, 


601 SW 9th Street, Suite B , i ‘ ; , 
Des Moines, IA 50309 aesthetic variety, all weather construction and flexible designs. 


800.826.0464 


www.ipcprecast.com Des Moines * Kansas City * St. Louis * West Burlington 
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